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Abstract: Erkin Vahidov's poetry, in particular, his ghazals (a genre in poetry) and poems, fell into a period
of condemnation and rejection of aruz (a style in lyrics). Perhaps this is why the use of complex words in the
work of this particular poet, the ability to turn simple, folk sentences into beautiful poetic lines, has
emerged. Nevertheless, Erkin Vahidov was able to create unique examples of poetry without focusing on the
beautiful Arabic and gorgeous Persian words. Thus he modernized the old aruz style. However, the same
cannot be said of his artistry, that is, his attitude to the means of artistic expression. In other words, Erkin
Vahidov did not simplify the traditional arts, but "discovered” their new aspects in the example of his
poetry. We study the stylistic devices in the poem "Human" in the lyrics of the poet. Samples of stylistic
devices are analyzed in the text of the poem, which reveals the universal, philosophical idea.
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The role of the beloved poet of our people Erkin Vahidov in the Uzbek poetry of the XX century is
incomparable. His work is significant not only with modern poetry, but also with examples of classical
literature. In general, it is expedient to study the ghazal of E.Vakhidov in two stages. The first is romantic
lyricism, and the second is social lyricism. In both of these directions, the ghazal has its own unique images,
imagery elements, and, of course, artistic imagery. The ode "Human", created in 1973, is the flower of
E.Vakhidov's social lyrics, one of the core products of the poet's artistic and aesthetic thinking [1].

Initially, let us define the term “ode”, according to the “Alisher Navoi Encyclopedic Dictionary” :
“ODE- (kasida, Arabic “aim”) a type of poem dedicated to a particular historical person or a particular
historical event. The size of an ode can range from 12 bayt (couplet in poetry consisting of two rhyming
lines) to several hundred bayts. It is rhymed like ghazal in the form of a-a, b-a, v-a, g-a, and in some cases
like masnavi. According to the theme of the odes, they are divided into such types as description, praise,
humor, death, religious, and philosophical”[2]. It can be said that E.VVakhidov opened a new page in his
poetry. Prior to the poet's work, there was no work in Uzbek literature that combined praise and
philosophical odes with such a content dedicated to one nation or humanity. At the same time, with this ode,
Erkin Vahidov wrote the humanism - ideas and motives, humanism, inherited from Navoi, in the language
of a person of the 20th century. This phenomenon can be seen in the text:

Cobumy cauiépada uHCOH Y3UuHe, UHCOH Y3UHE,

Mynku onam uupa 6up xoxou ysumne, cyimon yzune[3].

Meaning:

On a stable planet, you are a man himself, you are a man himself,

You are the king in the realm of the universe, you are the sultan.

The poet calls Mother Earth fixed (stable) and planetary (a), i.e., traveling, rotating. With the help
of this metaphor, he refers to the stylistic device - tazod (oxymoron), interpreting that the main feature of our
planet is complexity. The repetition of the phrase "man himself" serves to emphasize and strengthen the role,
duty and responsibility of the human race in the midst of such complexity.

In the second line of the ode, human qualities are described as the sole owner of the universe.
Indeed, although there is no limit to the number of living things in the universe, man is its sole owner. This
is due to his developed mind, consciousness, and enlightenment in his heart. A poet who addresses the
words king and sultan is using the stylistic device hyperbole (mubolaga), uses the art of rhetoric. At the
same time, the poet, who skillfully uses the art of tanosub (using the words related to each other), shows the
high status of man in the world.
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Throughout the ode, we see different examples of the same stylistic devices: repetition,
tanosub, oxymoron, and hyperbole. These also allow us to reflect on how the ode affected its content, its
artistic and aesthetic power, and to give a broader picture of the poet’s poetic skill. Second couplet:

Cobum y3 mawveocuoa, cauép ¢azo oyHécuoa,

Kounom caxpocuoa xapeon ysune, capbon yzune. (p. 162)

Meaning:

In its constant space, in the traveling space world,

In the desert of the universe, you are a caravan, you are a leader.

In the second couplet, the fixed and planetary properties of the planet are clarified. It is fixed in its
position, i.e. it does not protrude around its axis. But for a moment it rotates incessantly - it travels in space.
This is also its mobile traveling feature. In the couplet, the oxymoron in the first line is re-applied. And this
re-appeal serves to deepen the meaning of the first line, to increase the artistic and aesthetic power of the
ode. The caravan and the leader in the desert of the universe, on the other hand, are ideologically and
semantically re-referring to the first line. That is, the poet, who likens the infinite universe to a desert, likens
the human race to a caravan in it — a community of camels, loads, and people, and at the same time its
guide. This means that the human race is an endless caravan passing through the deserts of the world. A
person who knows the road and location clearly and has the ability to lead is a human being! The words
caravan and a leader, which at first glance seem to be relative, also form the art of conditional contrast
within the text.

In the next verse, the poet exaggerates and describes the place of man:

Llamc — oun magpmuneoaoup, canépanap kagpmunzoaoup,

Kene sicaxon 3a6munzoadup, 60260n ysune, nocoon ysune.(p.162)

Meaning:

The sun is in your heart’s core, the planets are in your palm,

The wide world is under your control, you are the gardener, you are the guardian.

In other words, the sun is shining brightly, the planets are like in your palm, as if the vast world -
Mother Earth, not only Mother Earth, but the whole universe is waiting for your conquest, you are the
gardener and guardian who makes it blossom!

As we read the verse of ode, we are reminded of these lines from the epic "Lison ut-tayr" by Hazrat
Navoi:

Typm yucyp, emmu KyK, oimu dHcuxom,

Hooupy onuii acocu kounom.

bapuaoun awpaghxu yn uncon spyp,

Kum xamonuoa xupao xaipon spyp[5].

Meaning:

Four elements, seven sky, six sides,

These preciouses are the highest foundation of the universe.

Human is the most honorable of all,

Who is amazed at the perfection of wisdom? [5]

That is, the four elements, the six sides, and the seven skies are the rarities of the supreme
foundation of the universe. From all this man is honored, and the mind is amazed at his perfection. So, it is
safe to say that the above verses on the glorification of man are enjoyed both spiritually by tasting water
from the spring of creation of Hazrat Navoi.

The aim of the ode is to understand the essence of the world and to describe the fact that man is the
highest axis in it.

by épye oyné naoyp, kowonadyp, eaiponadyp.

Cenea mexmoHxonaoyp, mexmon y3une, me30omn yzune. (p. 162)

Meaning:

This light world is nothing but a home, a ruin.

A hotel for you, you are the guest, you are the host.

In the above verse, the poet, who likened the world to a desert, is now likening it to a hotel. Utkir
Hoshimov, a dear friend of Erkin Vahidov, a respected writer of our people, expresses the main idea of the
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work in the novel "Between Two Doors" through a legend. The play compares the world to a two-door
hotel. Human life, on the other hand, is a short distance between entering through one door and exiting
through the other [6].

In this verse, too, the world is compared to a hotel. It's just someone's home. At the same time, it is
devastating for someone else. Interestingly, both the guest and the host passing through the two doors in it
are human beings. The words house and ruin in the verse are proportional and the words guest and host are
also proportional, and at the same time all four words are paired with each other to form the stylistic device
of oxymoron.

bynoa ox bupna Kapo, 3yimam 3ué, woxy 2aoo,

JKane kunyprap ooumo, yi én yzune, oy én ysune. (p.162)

Meaning:

Here, black with white, dark and light, the king and the poors,

Are always fighting, you are on this side, you are on that side.

The poet, who at one time addressed the oxymoron in three places in the verse, also took advantage
of the harsh opposition of this device form and at one time addressed the art of hyperbole. This is no longer
a contradiction between the words of the guest and the host. Perhaps it has become an object of sharp
opposition, like the two poles of the universe. The world is a battleground between good and evil. Human
sometimes fights in the form of a king and a poor, sometimes in black and white, and sometimes in the form
of darkness and light. This battle is eternal and everlasting. Interestingly, it is a human fighter on both sides.
Man is a warrior. There is man on the side of good and on the side of evil. This definition was further
strengthened by E. Vahidov using the words “ul” and “bul” (this and that), and especially with the help of
repetition of the word “yon 0’zing” (you are on the side).

Such descriptions remind us of another great humanist poet Alisher Navoi:

Ooam b6opxu, odamnapHune HaKkuuoyp,

Ooam 60pKu, Xai8oH YHOAH AXUUOYD.

Meaning:

While some people are ornaments of people,

Whereas some people are even worse than the beast.

In the following verses, E.Vahidov, who describes humanity from two opposite angles, gives the
impression that he is expanding and commenting on the above verse by Navoi.

Cen 6ano, xam myomarno, xaup uia Kut, pocmy pué,

Qummnaeap onam apo pammon y3une, Kypoou ysune. (pP.162)

Meaning:

You are misfortune, and a sufferer, profit and offence, truth and lie,

You are the predator of the tricky world, you are the victim.

In the next verse, oxymoron is addressed in four places: a misfortune and a sufferer, profit and
offence, truth and lie, predator and a victim. In such a rigidity and complication of the contradiction, we see
that the contradictory ideas about the human race in the poet's mind are growing stronger and stronger. The
stylistic device ishtikok between the words tricky and predator also plays a role in this.

Xopmucan é eynimucan, moxrcoopmucan, € KyIMUucaH,

Yyesmucan, Oyn0yimucan, HOOOH y3une, xyuxot ysune. (p.163)

Meaning:

Are you a stick or a flower, or a crown owner or a slave?

An owl or a nightingale? You are ignorant and beautiful.

As the art of rhyming in the verses of ode becomes more complex, so does the portrait of the human
being in the image of the poet. Oxymoron, which is used in four places in the verse, is a means of deepening
the meaning of the contradictions in the poet's artistic thinking. The sharp difference in the meanings of the
words a stick and a flower, a king (crown owner) and a slave, an owl and a nightingale, ignorant and
beautiful, the difference between heaven and earth, shows that the human race is so far from itself, so in
conflict with its neighbor.

In the following verses, the poet again describes the struggle of the human race with the qualities of
nature, that is, with himself in the background of life:
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by xaém ypmon sxan, scon 60pKU KAcOu HCOH IKAH,

Bynoa kamn ocon sxan, cupmaon ysumne, sxcatipon ysune. (p.163)

Meaning:

This life is a forest, a life of revenge,

It's easy to kill, you're a hyena, you're a gazelle.

That is, the struggle between life is so intense that everyone is suicidal. As a result, killing is easier,
just as it is a law of nature for a hyena to hunt a gazelle. However, if a hyena hunts a gazelle out of hunger, a
person will take revenge on his kinsman for no apparent reason. As a result, the desperate poet exclaimed,
"This life is a forest!" has no choice but to judge!

Although the contrast in the verse is in one place, the image of the landscape painted by the poet,
the tragic pathos in it, contributed to the development of the verses in the poem.

by xaém ymmon sxan, ymmon abao 2apooH 3Kau,

Kampaoex capcon sxan, capcon ysumne, eapoon ysune. (p. 163)

Meaning:

This life is the ocean, the ocean is the eternal garden,

You are a wanderer like a drop of water, you are a wanderer.

In the above verse, the poet’s thinking, which compares life to a forest, now likens it to an ocean.
Ocean, on the other hand, is doomed to rotate forever between earth and blue. If this is the fate of ocean,
now look at the state of the resin in it. But the interesting thing is that it is man himself who turns the ocean.
It is not surprising that the poet, who is a contemporary of us with these images, meant the people of the
past, who claimed heroism and subjugated so many people, and the businessmen who have shaken millions
of people even today.

Mawwvanu qbquam CEeHUHZ, xam yaHzail eaxuiam CeHuHe,

Faupamy 2apram cenune, scasnon ysune, ypéu ysune. (p. 163)

Meaning:

The torch of thought is yours, and the claws of the savagery beast are yours,

Enthusiasm is yours, ignorance is yours, ignorance is yours.

The words that make up the oxymoron, which comes in four more places in the verse: thought,
savagery, enthusiasm, indifference, and nonsense, serve as the next step in making the contradiction in the
context of the poem more obvious.

In the next verse, the poet gives a concrete proof of his opinion:

Kunouney Otioa xupom, xam Epoa Kon myxkoune xapom,

Yuby xonuneoun myoom xanoon yzune, eupén yzune. (p.163)

Meaning:

You have danced on the moon, and you have shed blood on the earth.

You are laughing and crying from this situation.

That is, a person who has reached the level of being able to ascend to the Moon and worship Him,
and who is satisfied with his profession, is at the same time shedding blood on the Earth and killing his
fellow man. And he can't find a way out of this situation, he is looking at it with tears in his eyes. In this
verse, too, the words crying and laughing serve to enhance the pathos and artistry of the poem, the power of
emotion, while creating the oxymoron to express the uniqueness of man.

3apparnu uscoo smub, daxuiam, 6anro 6yHéD 3muob,

Oxubamnu €0 smub, xaupon y3umne, xaupou y3une. (p.163)

Meaning:

Creating the particle, creating horror, disaster,

Remembering the consequences, you are wondering yourself.

At first glance, the ode seems to be written in the spirit of promoting the Soviet peace policy.
However, if we pay close attention, the fact that a person who created an atom and created a horror and a
catastrophe for himself, thinking about the future and wondering about it, is one of the calamities that
concern the whole of humanity.

In the following verses, the poet refers to real social thoughts again, avoiding poetic allusions to
describe man's wandering between two poles - good and evil:
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Kum ¢papaneu, kum xabaw, upx, KoH manaui, UMOH Maiaul,

IIIynimu unconoex suawt, apmon y3une, agheon ysune. (p.164)

Meaning:

Who is French, who is black, race, bloodshed, faith are rare,

Is it to live like a human being? You are an Armenian, you are an Afghan.

In the next verse, the poet gives his negative assessment of another social problem between
humanity - language, religion and ethnicity. That is, a white person, whether he is black, religious, or non-
religious, is a human being, so it is not appropriate for a human being to fight for race, law, or faith. Is this a
poet who understands the meaning of life to live like a human being ?! He emphasizes the words with a
rhetorical question, and arman refers to the art of iyham using Afghan words, referring to the Armenian,
Afghan nations. In the next verse, however, he continues his thought through more subtle meanings and
feelings:

Mamnakamea mamaraxam, muniamea muiiam 6yica Kaco,

Kuneysuu cyne okubam apmon y3une, ageon ysune. (p.164)

Meaning:

If the country is against the country, the nation is against the nation,

After the results, you are the regretter, you are the crier. (p.164)

In this verse, the poet, who now draws attention to the original meaning of the words arman and
afghan, again uses the art of iyham and says that if countries and nations fight, you will be both a regretter
and a crier. Hence, the words arman and afghan, which form the art of mutual iyham in both verses, form the
art of tajnis (using homonyms) when the two verses come at once.

The last part of the poem is usually an expression of good intentions, wishing for a dedicated
person or event. E.Vakhidov, preserving this tradition, at the end of the poem expresses good intentions to
humanity:

OHauzopune — 3aMUuH, Mauxo uyey 6opune — 3aMuH,

Xacma 6emopune — 3amun, yenou y3une, oapmon yzune. (p.164)

Meaning:

Your mother is the Earth, The only thing you have is the Earth,

Your ill patient is the Earth, you are the son, you are the cure.

The first task of humanity, which is the owner of the universe, according to the poet, is to listen to
the cry of the Mother Earth, to be a cure for her pain. How is this done ?! The answer to this question is
expressed in the following verses of the ode:

Kenoune onamea , demak, emmac yHu cypmax, emax,

Epnu smmosune kepax 6ycmon y3une, puzeon yzune. (p.164)

Meaning:

You came into the world, so it is not enough to suck it, eat,

You have to make the land heaven; you have to make it the garden.

The words garden and heaven in the verse serve as words that fulfill the poet’s optimistic intention.
That is, it is the task of humanity to turn the Earth into a garden and, more importantly, a paradise. What to
do for this ?! If we respond from the text of the verse, the first thing to do is to put an end to genocidal wars,
to achieve enlightenment free from ignorance, and to beautify Mother Earth. According to the poet, this is
the duty and responsibility of humanity to its descendants and to Mother Earth. Therefore, in the preceding
verse, the poet once again wishes humanity perfection:

byamacun cybxune kapo, 6op 6y myoom 6opauk apo,

Vauu smeun doumo, uncon y3une, uncon ysune. (p.165)

Meaning:

Let there be your morning no black , let there always be,

Always be yourself, man yourself, man yourself.

It is not surprising that the man in the verse repeats his compound, emphasizing once again that the
poet can be a human being, as described in the above verse, a child worthy of Mother Earth. By repeating it
twice using the compound in the verse, he wants to make these words more firmly ingrained in a person’s
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sense of meaning and responsibility. It is also worth mentioning that in the memory of the poet, who also
applied to the art of radd ul-matla (repetition) with the help of this compound:

On a stable planet, you are a man himself, you are a man himself

This compound is more serious than the compound itself in the verse. The reason is that the
condition of humanity in the first line has not yet been stated by the poet. By repeating this combination at
the end of the poem, the poet is calling humanity to be human in accordance with human conditions.

In the last line, the young poet addresses the whole of humanity, sometimes accusing him,
sometimes admonishing him, sometimes making high claims, feeling uncomfortable and saying, "Who am I,
where is it to talk about humanity and the world?" :

D, cen IpKun,06y KyH E30UHe OUNUHSOUH OUP MY2YH,

Cen kumy, ne oaxpu OyH, 6utipon y3umne, Hooow y3une. (p.165)

Meaning:

O you, Erkin, you wrote this day, a knot of dealing,

Who are you, what are you, you are knowledgeable, you are ignorant.

In the last line, too, the poet, who remains faithful to tradition, appeals to the art of conditional
oxymoron through his words of knowledgeable and ignorance.

Based on the above, we come to the following conclusions on the basis of this classic poem:

1. It can be said that this work was created under the influence of Alisher Navoi's high humanitarian
ideas and high poetic tradition;

2. In this poem, the poet Erkin Vahidov's expresses boundless respect for humanity, at the same
time deeply the helplessness of this glorious and complex people;

3. In the process of creating this poem, the poet's effective use of the stylistic devices of hyperbole,
tanosub, repetition, passion, and especially oxymoron is the result of high poetic skill;

4. Through the oxymoron in verse, the poet paid special attention to the state of strong paradox in
expressing the strong inclination and aspiration for good and evil in the human race.

5. It is safe to say that with this work E.Vakhidov has raised Uzbek poetry to a new level.
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