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There are a number of writers who appeared in our literature in the last years of the 20th century. They are 

writers who, in the essence of their works, wanted a free and comfortable life and felt the need to follow it. 

In their works, human value and fate were described in a special spirit. First of all, the spiritual perfection of 

man was artistically interpreted. Before independence, in the works of our writers such as Khurshid 

Dostmuhammad, Isajon Sultan, Ulug'bek Hamdam, Abduqayum Yoldosh, Nabi Jalaluddin, who were able 

to move certain changes in people's minds with their social-political, spiritual-ethical, artistic-aesthetic 

views. in contrast to the created works, a new type of images were created, which directly resulted from the 

changes in social reality, the deep understanding of the changes in people's minds. 

Dilmurod Kuronov in the textbook “Fundamentals of Literary Theory” wrote: “Composition is the final 

result of the process of artistic creation - the organization of the work in accordance with the artistic 

intention, the integration of its parts and elements into a whole in such a way as to clearly express the 

content intended by the creator and to be understood by the reader means”[1.141],- expresses the opinion. 

So, composition means the arrangement of the parts of the work according to the specific ideological and 

artistic intention of the writer, the integration of images into a single system, the placement of artistic 

elements in the fabric of the work, and the exact delivery of the content that the creator wants to express to 

the reader. It is the structure of the artistic fabric of the work. 

In the composition of Khurshid Dostmuhammad’s short stories, we encounter several peculiarities, including 

“unconventionalism” in the form, symbols, and depiction of the spiritual experiences of the heroes. The 

writer's short stories, novels and short stories do not have a plot typical of the works we have read. The plot 

of the stories “Nigoh”, “Panoh”, “Oromkursi”, “Kuza…” is not a series of events, but the spiritual portals in 

the hearts of the characters. “This type of artistic plot is called “associative plot”. As literary critic V. 

Kojanov said, plot is “consistency of internal and external actions of characters”, and “consistency of 

internal action" creates an associative plot. In this case, rather than the external activity of the characters, the 

inner world , the plot emerges from the complications and bubbles he left in his heart, from the processes 

that took place in his soul, from the dialectics of his soul”[2.124]. In the above stories, we can see that 

Khurshid Dostmuhammad does not look for a plot, he can describe any situation and mood of a person and 

write a story or a story.   

Few writers achieve such a skill. This is especially evident in the story “Kuza…”. One of the most popular 

intellectual games of the last quarter of the last century was Rubik's Cube. The compositional structure of 

the story “Kuza…” reminds of this game. Just as the flat pieces of a cube are adjusted several times to bring 

them into a whole of one color, it is necessary to restore a whole that is divided into fragments in the work, 

that is, to bring events, details, images and situations into a certain system and unity in the mind [3.43-56] . 

“Kuza…” is a work built entirely on metaphor. Meanings that are not directly expressed in the story, but that 

can be understood from the details and the way the story is told, are important. This peculiarity of Khurshid 

Dostmuhammad's artistic style is a vivid example of the “iceberg principle”. 

The first hint for symbolism is a holistic detail, a breakdown of situations. Because the story is based on the 

“stream of consciousness” method of expression, the events are fragmented, like fragments of Hope's 

imagination. As the fragments are integrated, the motive-content in four spaces and four times-time 
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approaches the main idea, and the integration of the fragments into a whole idea is understood. The reader 

understands the information provided by each line, first directly, and then in portable symbolic meanings. 

The author tries to illuminate the character of the hero from the inside through this method of expression. 

The next clue is in the small details. The detail is directly related to the idea of the work. In most cases, the 

details have the nature of information. But some of them can fulfill important aesthetic and psychological 

tasks and grow to the level of detail in some cases. For example: “ringing”, “humming”, “humming” of 

Umid's mobile phone. When Umid was next to the patient teacher, when Farhad called, his phone would 

“hum” and the next time he would “sing” and Umid would “answer him as if he immediately put it in his 

mouth in order not to hurt her too much” or her mother would the “ringing” of the phone when calling is 

directly related to Umid's mood at that time. These details perform a psychological function in the work and 

inform the reader about Umid's current mood, mental state, and inner experiences. Or one more detail - 

There is also a special symbolism hidden in the teacher's reminder that “keep an eye on your head, young 

man…”. This detail is often repeated throughout the work. With this reminder, the teacher encourages Umid 

to always be an active observer and not to forget that he is also being observed by others. He strives to 

reveal the secret of human observation and observation through his meaning and life experiences. This 

shows that he is a skilled observer. 

We can see the next symbolism in the meaning of the names: Umid, Aziz, Maqsud. The name “Hope” 

means a child who is desired, expected or hoped to live. The main character, Umid, is also a “young, hopeful 

and inquisitive researcher”, a trusted, supported mountain of his bear and sister; the student in the heart of 

the teacher, who hopes for the future. 

The dictionary meaning of the name “Aziz” is “precious, valuable, blessed, respected”. Aziz, the hero of the 

play, is a valuable person for his family and friends in his homeland, but he does not need such attention. He 

feels happier in foreign countries, among people he does not know, and tries to avoid the fate of being 

“observed”. 

Maqsud - (“desired, desired, hoped-for child”) the only and only child of the Master, the successor of his 

generation. This is probably the reason why the teacher named his child “Maqsud”. The author chose the 

names skillfully. Maqsud is the only child who continues the Master's generation, while Umid is his student 

who continues his work and experiences. Umid's confident view of the future is expressed in the words of 

the teacher, “Maqsud is without my son”. 

Another symbolism is the initialization of the characters that should be expressed as cognate nouns when 

referring to the function and kinship relationship according to the rules of linguistics - it is observed in 

characters such as Sister, Teacher, Secretary. Umid's mentally ill sister is a personification of persons who 

are “victims of jealousy and envy”. He runs away from the watching eyes in his mind. However, the more he 

escapes, the more he is under surveillance. 

With his intellectual-philosophical observations, the teacher explores the secret of human observation and 

observation, tries to inspire hope with his beliefs and life experiences. Maybe deep down in his heart, he is 

constantly trying to become the strongest observer. According to religious information, the human race is 

constantly monitored from birth to death, every action and step taken is recorded by two angels in the “deed 

book” and finally calculated. In his work, the writer also talks about the entries in this “action book” and 

their impact on human life. 

“There are elements in the texture of a work of art that some literary critics call “non-plot elements of the 

work”, while others call them "compositional devices”. In fact, such elements should be called 

“compositional devices”. Because they it serves to connect parts of the work, scenes, i.e. composition. 

One of the most basic tools of composition is the title. The title of the work plays an organizing role in the 

architecture of the work of art. In many cases, it is related to the content of the work”[2.145] - plays an 

important role in linking together. Why did the author name the title “Kuza…”? What is the author's purpose 

in leaving the title “unfinished”? Does the writer mean “observer” or “observed” by this? The author is the 

reader through the title He chose this way to attract his attention, fill him with thoughts, reflect on his 

destiny and draw a conclusion. 

https://zienjournals.com/


Texas Journal of Multidisciplinary Studies                                                                                     ISSN NO: 2770-0003 
https://zienjournals.com                                                                                               Date of Publication: 28-04-2023 
________________________________________________________________________________________________________________________________ 

________________________________________________________________________________________________________________________________ 
Peer Reviewed International Journal                                                                                                                                 [103] 
Volume 19 

“Domla Moysafid lowered his voice as he sank down on the blanket next to the couch and whispered to 

himself: - You are the trace of every soul, Lord...You are the One who creates and destroys. ... 

Umid blinked and looked at the teacher”[4]. Moisafid expresses the topic covered by the title through 

the above words of the teacher, that is, no matter how much one claims to be an observer and who is 

observed, no matter how much one avoids the fate of being observed like Aziz even if, like the Sister, she 

falls into a state of causality, or like the Teacher, she tries her best to become the strongest and greatest 

observer in the corner of her mind, but that there is a Supreme Observer in the universe who is both the 

Creator and the Destroyer. emphasizes not to forget, that the fate of the human race is to observe and be 

observed. As long as a person lives, he observes the people around him and is always observed by others. 

The creator with such impressive thoughts about observation and observation, observation, the way of life of 

a person encourages the reader to think more deeply, to think more deeply.The author stands in a neutral 

position as an impartial observer during the work and expresses his thoughts through the characters' speech 

and inner experiences. It leaves the reader to draw conclusions. 

In conclusion, it can be said that Khurshid Dostmuhammad, based on his creative-aesthetic direction, 

conducts such researches as much as possible in each of his large and small works. He tries to study and 

express the situation that appeared in his imagination from all sides. He enters into a spiritual dialogue with 

the student, which is not easy. The artist connects and analyzes the life of the characters with the mood, state, 

and experiences of different situations, and this aspect determines his style as a creator. The experiences of 

the characters are approached and analyzed from different angles, which gives the writer's works a special 

charm. In this respect, the short story “Kuza…”, like other works, is a precious and valuable work.  

 

Reference: 

1. Akhmadjonova, O. A. (2021). Symbolic And Figurative Images Used In The Novel “Chinar”. The 

American Journal of Social Science and Education Innovations, 3(03), 389-392. 

2. Oripova, G. M., Akhmadjonova, O. A., Kholmatov, O. U. U., & Muminova, T. S. (2022). 

INTERPRETATION OF MOTHER IMAGE IN LITERATURE. International scientific journal of 

Biruni, 1(2), 304-309. 

3. Akhmadjonova, O. A., & Shavkatovna, D. M. Sabirdinov Akbar G'afurovich, SA Xo'jaev, & H. 

Jo'raev.(2022, May 1). CREATIVE WORLD. 

4. Xo'jaev, S. A., Akhmadjonova, O. A., Shavkatovna, D. M., G'afurovich, S. A., & Jo'raev, H. (2022). 

ULUGBEK HAMDAM'S UNUSUAL LOVE THREE IN" MUVOZANAT" NOVEL. 

5. Akhmadjonova Okilakhon Abdumalikovna. (2023). PORTRAIT OF THE WOMAN’S SPIRIT IN 

THE ARTWORK. Web of Scientist: International Scientific Research Journal, 4(1), 508–514. 

6. Tursunova, D. (2022). FACTORS INFLUENCING THE FORMATION OF SOCIAL 

ACTIVTY. BARQARORLIK VA YETAKCHI TADQIQOTLAR ONLAYN ILMIY JURNALI, 2(12), 

285-289. 

7. Tursunova, D. (2022). PRIORITY PRINCIPLES AND PJTIMO-PEDAGOGICAL FACTORS OF 

DEVELOPMENT OF SOCIAL ACTIVITY IN FEMALE STUDENTS. Science and 

Innovation, 1(3), 523-529. 

8. qizi Tursunova, D. T. (2021). Principal And Important Factors In The Formation Of Social Activity 

Student Women. Current Research Journal Of Pedagogics, 2(05), 53-62. 

9. Maxamadaliyevna, Y. D. O „ljayevna, ORF (2020). Tursunova Dilnavoz To „lqin qizi, 

Sharofutdinova Ra‟ noxon Shavkatovna, Ashurova Oygul Anvarovna. Pedagogical features of 

mental development of preschool children. Solid State Technology, 63(6). 

10. Tursunova, D. (2022). PUBLIC ACTIVITIES AND ITS PERSONS. BARQARORLIK VA 

YETAKCHI TADQIQOTLAR ONLAYN ILMIY JURNALI, 127-130. 

11. Ashurova, O. A. (2021). AESTHETIC EDUCATION AS A FACTOR OF PROFESSIONAL 

TRAINING OF PRESCHOOL TEACHERS IN A PEDAGOGICAL UNIVERSITY. Theoretical & 

Applied Science, (5), 425-427. 

https://zienjournals.com/


Texas Journal of Multidisciplinary Studies                                                                                     ISSN NO: 2770-0003 
https://zienjournals.com                                                                                               Date of Publication: 28-04-2023 
________________________________________________________________________________________________________________________________ 

________________________________________________________________________________________________________________________________ 
Peer Reviewed International Journal                                                                                                                                 [104] 
Volume 19 

12. Ashurova, O. (2021). Analysis of foreign experience on the development of eco-aesthetic culture of 

future preschool education specialists. Asian Journal of Multidimensional Research, 10(10), 1478-

1484. 

13. Ashurova, O. A. (2021). SOCIO-HISTORICAL TRADITIONS OF DEVELOPMENT OF 

ECOESTHETIC CULTURE OF PRESCHOOL EDUCATIONAL PROFESSIONALS. CURRENT 

RESEARCH JOURNAL OF PEDAGOGICS, 2(05), 46-52. 

14. Ashurova, O. (2021, December). THE IMPORTANCE OF AESTHETICITY OF ECOLOGICAL 

CONSCIOUSNESS AND CULTURE IN THE ACTIVITIES OF PRESCHOOL EDUCATIONAL 

PROFESSIONALS. In International Scientific and Current Research Conferences (pp. 88-90). 

15. Anvarjonovna, A. O. (2021). Factors for the Development of Ecoesthetic Culture of Future 

Preschool Educational Professionals. European Journal of Humanities and Educational 

Advancements, 2(5), 162-164. 

16. Khallokova, M. E. (2022). Theoretical And Methodological Fundamentals of Improving the Quality 

of Education in Non-State Educational Institutions. Journal of Positive School Psychology, 11638-

11646. 

17. Ergashevna, X. M., & Yuldashevna, S. G. (2022). NODAVLAT MAKTABGACHA TA’LIM 

MUASSASALARIDA TA’LIM SIFATINI OSHIRISHNING NAZARIY METODOLOGIK 

ASOSLARI. BOSHQARUV VA ETIKA QOIDALARI ONLAYN ILMIY JURNALI, 2(11), 19-24. 

18. Ergashevna, X. M., & Rasuljonovna, X. R. (2022). MAKTABGACHA TA’LIMDA PEDAGOG VA 

MUTAXASSISLARNING KASBIY KOMPETENTLIGINI OSHIRISHNING NAZARIY VA 

AMALIY JIHATLARI. IJTIMOIY FANLARDA INNOVASIYA ONLAYN ILMIY JURNALI, 2(11), 

31-36. 

19. Ergashevna, X. M., & Yuldashevna, S. G. (2022). NODAVLAT MAKTABGACHA TA’LIM 

MUASSASALARIDA TA’LIM SIFATINI OSHIRISHNING NAZARIY METODOLOGIK 

ASOSLARI. BOSHQARUV VA ETIKA QOIDALARI ONLAYN ILMIY JURNALI, 2(11), 19-24. 

20. Ergashevna, X. M., & Rasuljonovna, X. R. (2022). MAKTABGACHA TA’LIMDA PEDAGOG VA 

MUTAXASSISLARNING KASBIY KOMPETENTLIGINI OSHIRISHNING NAZARIY VA 

AMALIY JIHATLARI. IJTIMOIY FANLARDA INNOVASIYA ONLAYN ILMIY JURNALI, 2(11), 

31-36. 

21. Mukhtoraliyevna, Z. S. (2022). INFORMATION TECHNOLOGIES IN 

EDUCATION. BARQARORLIK VA YETAKCHI TADQIQOTLAR ONLAYN ILMIY JURNALI, 162-

165. 

22. Mukhtoraliyevna, Z. S., & Saminjanovna, M. S. (2022). Formation of Future Primary School 

Teachers Skills to Use Project Activities. Spanish Journal of Innovation and Integrity, 6, 346-353. 

23. Zokirova, S. M. (2016). About the congruent phenomenon in the contrastive linguistics. Sciences of 

Europe, (8-2 (8)), 45-46. 

24. Muxtoraliyevna, Z. S. (2023). BOSHLANG ‘ICH SINF O ‘QUVCHILARINING IMLOSI USTIDA 

ISHLASHDA DIDAKTIK O ‘YINLARDAN FOYDALANISH. BARQARORLIK VA YETAKCHI 

TADQIQOTLAR ONLAYN ILMIY JURNALI, 3(2), 473-478. 

25. Zokirova, S. M. (2020). Ta’limda axborot texnalogiyalarining vujudga kelish tarixi. Молодой 

ученый, (18), 586-587. 

26. Уринова, Ф. У. (2022). ОСОБЕННОСТИ РАЗВИТИЯ ПСИХОЛОГИИ РЕБЁНКА 

ДОШКОЛЬНОГО И МЛАДШЕГО ШКОЛЬНОГО ВОЗРАСТА. Science and innovation, 1(B2), 

68-71. 

27. Uljayevna, U. F. (2022). THE ACTIVITY OF DEVELOPMENTAL CENTERS IN THE 

FORMATION OF CHILDREN'S ABILITIES. Science and innovation, 1(B2), 107-110. 

28. Uljaevna, U. F. (2022). Development of creative activity of preschool children in art game as a 

psychological and pedagogical problem. barqarorlik va yetakchi tadqiqotlar onlayn ilmiy jurnali, 

47-51. 

https://zienjournals.com/


Texas Journal of Multidisciplinary Studies                                                                                     ISSN NO: 2770-0003 
https://zienjournals.com                                                                                               Date of Publication: 28-04-2023 
________________________________________________________________________________________________________________________________ 

________________________________________________________________________________________________________________________________ 
Peer Reviewed International Journal                                                                                                                                 [105] 
Volume 19 

29. Tojimamatovich, J. V. . (2023). Digital Transformation of Educational Management System. Web of 

Semantic: Universal Journal on Innovative Education, 2(4), 202–206.  

30. Tojimamatovich, J. V. . (2023). CONCEPT AND ESSENCE OF INFORMATION SECURITY. 

Web of Synergy: International Interdisciplinary Research Journal 2 (4), 643-647 

 

https://zienjournals.com/
https://scholar.google.com/citations?view_op=view_citation&hl=ru&user=vaQKxhgAAAAJ&citation_for_view=vaQKxhgAAAAJ:L8Ckcad2t8MC

